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INTRODUCTION

Madinah Arts Award is one of the distinguished initiatives of Madinah Award Foundation, held under
the generous patronage and continuous support of His Royal Highness Prince Salman bin Sultan bin
Abdulaziz, Governor of Madinah Munawwarah Region and Chairman of the Board of Trustees of the
Foundation.

This award recognizes and honors the creative talents of artists from Madinah Munawwarah Region
and across the Kingdom in the field of visual arts and its various branches, encouraging and inspiring
them to present high-quality ideas and works that blend the fragrance of history with contemporary
artistic and intellectual trends.

The award fosters a spirit of constructive competition among participants, highlighting and
appreciating young talents, contributing to the enrichment of the creative and artistic landscape of
Madinah, and promoting investment in the visual arts sector. It also proposes standards and criteria

specific to visual arts within the framework of the national cultural policies.
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ENCOURAGING AND NURTURING ARTISTIC CREATIVITY

specialized juries composed of expert
artists to evaluate submissions and
select works that meet the highest
artistic standards across the award’s
different categories.

As one of the key initiatives of the
Foundation, Madinah Arts Award
aims to highlight the unique identity
and significance of Madinah Al
Munawwarah, elevate standards
of innovation and excellence, and
promote sustainable development in
theregion.Italsoalignswith Madinah's
cultural strategy to reinforce the role
of art in community development and
to inspire creativity as a tool for skill
development and national expression
through artistic endeavors.

region. It seeks to foster a spirit of
healthy competition among artists
and to activate the role of art in social
and developmental progress — in
alignment with Saudi Vision 2030 and
its programs and initiatives dedicated
to national growth and citizens’ well-
being.

Affirming the role of such awards as a
reflection of institutional and national
appreciation for intellectual and
artistic contributions, Madinah Arts
Award encourages artists to present
their creative works and nurtures their
artistic presence through strategies of
material and moral support.

The award also promotes community
participationandemploysprofessional,

Madinah Arts Award 2025 continues
the legacy of Madinah Award
Foundation’s initiatives, guided by
the vision and unwavering support
of His Royal Highness Prince Salman
bin Sultan bin Abdulaziz, Governor of
Madinah Munawwarah Region and
Chairman of the Board of Trustees.
Throughout its
Foundation has achieved numerous

journey, the

vital milestones in pursuit of creativity,
innovation, and excellence across
various fields.

Madinah Arts Award serves as a
beacon of excellence in the world of
visual arts, aiming to discover, support,
and empower artistic talents in the

GENERAL SECRETARY OF AWARD FOUNDATION
ENG. MOHAMMED IBRAHIM ABBAS
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@ VISION:

A model of creativity in visual arts.

Q@ MISSION:

To deepen cultural awareness and develop the creative skills of artists, enabling them to express their ideas and
emotions through visual artworks of aesthetic and expressive value.

@ VALUES:

Excellence / Integrity / Leadership / Creativity.

©  oBJECTIVES:

To enhance the significance of Madinah Munawwarah in the hearts of citizens and residents.

To promote theimportance of visual artsin advancing the intellectual and cultural development of modern societies.
To develop and empower the field of visual arts to achieve its intended goals.

To instill a spirit of healthy competition among participants, amplifying the award’'s impact on art and Madinah
community.
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CORE PRINCIPLES:

To express the distinguished status of Madinah Munawwarah — religiously, historically, culturally, civilizational, economically,
socially, and in terms of heritage — through innovative perspectives and artistic approaches that enhance its standing.

ELIGIBILITY:

Saudi visual artists (male and female) and resident artists in the Kingdom.

STATISTICS:

TOTAL NUMBER OF ACCEPTED FOR THE QUALIFIED FOR THE FINAL
JUDGING STAGE

TECHNICAL EVALUATION
STAGE

REGISTRANTS

AWARDS:

FIRST PLACE WINNER SECOND PLACE WINNER THIRD PLACE WINNER

#* #* ¥
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MADINAH ARTS AWARD EXHIBITION

To deepen cultural awareness and enhance creative expression among visual artists, the “Madinah Arts
Prize” was launched to enrich the artistic sector and reflect the modern identity of Madinah. The prize aims
to strengthen Madinah'’s significance in the hearts of the nation’s youth and promote the role of visual arts
in the intellectual and cultural advancement of society. It fosters positive competition, motivating artists to
innovate, refine their skills, and contribute to the artistic and community landscape of Madinah. Additionally,
the initiative emphasizes the importance of supporting and empowering creators by providing a platform for
artists to showcase their works and engage with wider audiences.

Aligned with the prize's defined theme, the exhibition highlighted Madinah’s multifaceted significance—
religious, historical, cultural, civilizational, economic, social, and heritage—through diverse artistic perspectives
and techniques. Participating Saudi and resident artists enriched the creative scene with works that reflected
various styles, including realism, abstraction, cubism, impressionism, expressionism, and symbolism. Their
mastery of mediums and experimentation reflected Madinah’'s depth as an enduring source of inspiration. This
diversity provided a rich, multi-dimensional experience, encouraging audience engagement, deep reflection,
and critical appreciation of art, ultimately revealing layers of value and beauty inspired by the spirit of Madinah.
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MOHAMED SIAM (MAY ALLAH HAVE MERCY ON HIM)

- ©1954)
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Artistic Impulses Cloaked in Diversity and Richness

ArtistMohammed Siam (1954) was bornin Madinah Munawwarah,
where he completed his early education before moving to Riyadh
to study at the Institute of Art Education, graduating in 1973 . He
participated in numerous local and international exhibitions,
including those in Paris, Kuwait, Syria, and across the Gulf region,
representing Saudi Arabia’s artistic identity.

Siam was an influential figure in the Saudi plastic arts scene,
known for his deep artistic research and expressive visual
language. His works drew inspiration from Madinah'’s social life—
its neighborhoods, people, celebrations, and holy landmarks.
Beginning with Descriptive Realism, he later explored Cubism,
focusing on fragmentation, analysis, and harmony of form. He
also delved into Surrealist Fantasy, creating dreamlike, symbolic
worlds that reflected emotion and imagination. In his later phase,
influenced by Futurism. he expressed energy and motion through
dynamic compositions and layered color gradients, giving his
artworks a sense of rhythm, vitality, and evolving movement.
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Thesis Reflecting Absolute Spiritual Realities

Artist Mansour Abdulhameed Kurdi (1946), born in Madinah
Munawwarah, earned a diploma from the Institute of Art
Education and was a founding member of the Madinah Artists
Group. He participated in numerous local, Arab, and international
exhibitions and founded a museum dedicated to Madinah
Munawwarah. Through his art, he vividly conveyed the city's
heritage, blending Symbolism and Realism to express his Saudi
identity, cultural depth, and sensitivity.

Kurdi is regarded as a pioneer of the Plastic Arts Movement in
both Madinah and the Kingdom. His work drew inspiration from
his local environment, capturing Madinah'’s people, celebrations,
and traditions. He incorporated architectural motifs, geometric
forms, and decorative patterns, creating compositions that
reflected the spirit and aesthetics of the city. His art explored the
relationship between humans and space, interpreting Madinah
through aesthetic and cultural dimensions. Kurdi classified
spatial concepts into realistic, symbolic, virtual, and imagined
spaces, presenting Madinah as both a tangible and emotional
landscape rooted in heritage and artistic vision.
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Luminosity Radiating Splendour and Revealing
Light and lllumination

Artist Fouad TahaMoughrabelwas bornin Madinah Munawwarah
n (1951). He earned a Bachelor's in Art Education from Helwan
University (1978), a Master’s from Eastern New Mexico University
(1984), and a PhD from the University of Hull, UK (2000). He
served as Head of the Art Education Department at the College
of Education in Madinah, faculty member at Taibah University,
founding member of the Madinah Plastic Artists Group (since
1400 AH), Head of the Plastic Arts Committee at the Madinah
Culture and Arts Society (1408-1426 AH), and Supervisor of
Exhibitions and Beautification at the Madinah Development
Authority (1426-1429 AH).

Moughrabel’s art is vibrant and intellectually dynamic, deeply
rooted in Madinah's environment—its heritage buildings, streets,
mashrabiyat, and markets. He captures the essence of place and
cultural identity through geometric analysis, fragmenting and
reassembling formsinto cohesive compositions. His works convey
spiritual resonance and social insight, transforming shapes into
luminous, simplified surfaces that radiate energy and meaning
from within.
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Sharpening the Idea and Suggesting the Meaning

Dr. Saleh Khattab, born in Madinah Munawwarah in 1956,
is a pioneering Saudi plastic artist who significantly shaped
contemporary art consciousness in Saudi Arabia. Demonstrating
early artistic talent, he earned a Bachelor's in Fine Arts from
Helwan University (1979), a Master's in Interior Design (1987), and
a PhD in Philosophy of Art from the same institution (1997). He is
a founding member of the Madinah Munawwarah Artists Group.

Since his debut in 1980, Khattab has held six solo exhibitions
across Jeddah, Riyadh, Madinah, and Cairo, and participated
in landmark group shows—including the Senior Saudi Artists
exhibitions (1979-1980), the first traveling exhibition of the
Madinah Artists Group (1980), the Riyadh Plastic Arts Group
Exhibition (1981), and “Selections from Saudi Plastic Arts” in
Madrid, Cairo, and London (1998-2000).

Deeply rooted in Madinah's environmental, historical, and
spiritual context, his art evolved from architectural themes—
inspired by his interior design background—toward symbolic,
surrealist-inspired imagery. His works often feature dreamlike
motifs such as eyes, closed windows, and domes, challenging
visual reality and affirming the certainty of the dream. Through
this vision, Khattab documents daily life in Madinah's alleys while
advancing a contemporary Saudi artistic identity that blends
heritage with modernity.
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Exalting the Value of Mass and Cloaking it with
Dynamism

Bornin (1954), Saudi artist Nabil Najdi discovered his passion for drawing
early on and pursued formal training at the Institute of Art Education
in Riyadh, earning a diploma in Art Education in 1396 AH. He entered
the plastic arts scene as early as 1392 AH and went on to hold 14 solo
exhibitions—at venues including Al-Huda Sheraton (1408-1411 AH),
Madinah Sheraton (1401-1411 AH), Al-Kandara Hotel in Jeddah (1412-1415
AH), and the Jeddah Exhibition organized by the Plastic Artists House
(1415 AH)—and later participated in MISK's Sculpture Forum in 1440 AH.
Najdiisrecognized asaleading Saudisculptorand aculturalambassador
of art. His abstract approach integrates expressive allusions with Arabic
calligraphy, which he transforms into profound visual markers that
go beyond literal representation. Working primarily with industrial
materials—such as hardened steel, sheet metal, metal pipes, and copper
strips—he sculpts with both strength and fluidity, mimicking the grace
and motion of Arabic script. His works embody movement, mass, and
spatial harmony through meticulous composition.

Maintaining a cohesive artistic language grounded in geometric
structure and spatial dialogue, Najdi treats mass as an active, dynamic
force. His sculptures reject superficial or decorative interpretations,
instead conveying meaning through controlled, singular gestures.
By merging modernist metalwork with deep cultural references,
he reasserts Saudi identity, elevates the role of sculpture in heritage
discourse, and bridges authenticity with contemporary expression.

du2soliymlly Lgalsio izl dagd < L]

k:,Q d].;.ub:_g 8)54.0“ djlg':\J Aio @J&J 299 ‘((01954) [ol_c ”\_gnéi J_H.i" ULI.Q.” :J_g
Ooiall dwlysy dimao jujeil deds Lo g mg duiall ¥ lsalls ewdl b waioll
w1396 ple nloll aiall dpill polis asledo (nlil auall d il 5 g0
Lesymo 14 L8108 1392 ple =io auligs mill as Ll olsss¥ allds gobs aslés
Oaild dunoll Usisos (1411 Ll 1408) eilyd Ingll desyso Laio Lums i
Ios Usymoo (01415 - 1412) dosy 3y midll §2id Usie00 (01411 - m1401)
asill @mlailo 8 £ o o dits)liio @ 1415 Gualita il ey clbli oes
101440

osilsill jle adlsall euall Glssl sai "gasi Juw” oliall & ls, Jiol
ol @nﬂ d>giog diid) Guuii Cigs. wrall na wds oomyarns uﬂ Owsoswll
Eobsll dpmy alsloo oo lsi dppmsi calsyali Lealsi 8mun5 oo Lalbio
aloladl oyl jue cslsdl pabnall jolsa alls cilollets Lesyokio daysll
tinsoll culi¥le s lall silase cdall syasl clolsy au¥l el willg
dirtao 8,858 dionlo dpliwil 9 lel iy &l bilwoll a8t pulsill kil g
aspndloc pueillgnd o9 olsi slsdlo ‘\__)-E)QJI sl apliwils dos0 uél;-
aille alislly

uﬂ_g G.u:_LQJI u_g_llo.”g (oLI:_L”_g t_l_QJ_UJXI US dJ.olé.Lo (LuQ doasg $J.Lo.v d_lx_g
o9 "easill L™ oliall jie Jasallo uLI:JI &lally Jasll adolill asllsll
olmsiwyl oo Livis gl cildllalls (Jeld Sys o alitall 048 oo dinill diloawso
Aleall oc [N Gl datolysll Leaylsio « it will 5o 3 80 plaiall
o poedall ub wis dos i e gysall s wss Dilao o Fegraoll atllgi w|
blaslo gpmleall o soolis asilas. diineo cusly Lilsl ptass (o ashe Jlls
b led cnill 48 jom0 @moswll dyell ¥ 3l di¥olso o all=Xl e

.Cn_g)_g_o“ d':ﬁu.u'



*
o

SO ©)0 (O
ENG.MARIAM MASHIEKH

30



31

Blending Local Heritage and Islamic Identity with a
Contemporary Vision

Artist Mariam Mashiekh is a pioneering figure in Saudi visual art
and one of the leading women artists in Madinah Munawwarah.
With a Bachelor's degree in Decoration from Helwan University
(1976), she later taught at King Abdulaziz University's Madinah
branch (now Taibah University). She founded Ibdaa Fine Arts
Hall and established the Madinah Artists Group (1405 AH). Her
works have been exhibited in Cairo, Riyadh, Jeddah, Doha, Beirut,
Madrid, and Morocco, earning her first place in Bahrain’s Gold
Competitions.

For Mariam, painting is a way to view life and connect art with
society. Her themes focus on women, civilization, and Islamic
values, reflecting Madinah'’s cultural and spiritual depth. Her
art blends local heritage and Islamic identity with a modern
artistic vision, using color, light, and dynamic composition to
express emotion and vitality. Rather than imitating reality, she
reimagines it through expressive, heartfelt forms inspired by
Madinah’'s environment and essence.
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FIRST PLACE

The work represents a visual
formation that
feeling and spirit, like a text
that breathes and continually
itself. It embraces
both difference and harmony,
welcoming addition and
displacement to recombine
form, color, and space in a
pattern that seeks a balance

emanates

renews

between contemporaneity
and identity. It frames “Taibah
al-Tayibah” as an existence
that transcends geography—a
presence firmly rooted in
memory, and a sense of
belonging that takes shape
in the soul before becoming
merely a place on the map,
inscribed on the surface of the
visual creation.
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SECOND PLACE

The work celebrates an
invitation to contemplate the
beauty of simplicity and the
spirit of authenticity that still
pervades ‘Taibah al-Tayibah,
depicting a scene of Madinah
as it appeared a hundred
years ago. Here, the features
of the past and the warmth of
memory merge with touches
that reflect a contemporary
artistic vision, grounded in
an impressionistic approach
to detailing. The emphasis
is placed on capturing the
spirit of the place rather than
its form, conveying the sense
of time that has passed over
Madinah, without diminishing
its sanctity and splendor.
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THIRD PLACE

In a dreamlike dynamic
composition that frames
the overall structure of the
work—built upon elements of
environment and community
and aimed at evoking the
viewer's emotions—the
artwork draws inspiration
from Madinah. It depicts
the entrance of Bab Al-
Salam through Al-Ainiyah
Street, leading to The
Prophet’'s Mosque, blending
architectural simplicity with
profound spirituality. The
piece seeks to enhance the
inner journey of the viewer,
guiding them through the
alleyway until they reach a

realm of light and tranquility.
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Drawing inspiration from
the historical, geographical,
and spiritual dimensions of
Madinah, the artist evokes
the sanctity of the Prophet’s
Mosque, the destination of
hearts and a revered symbol
of both faith and nationhood.
Deeply embedded in human
consciousness, it serves as an
intellectual and visual catalyst
for expressing aesthetic and
symbolic values. Through
his unique vision and artistic
approach, the artist reinforces
themes of belonging, sanctity,
and reverence.
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Through his visual journey and
the uniqueness of capturing
and documenting the fleeting
moment as a central pursuit
and a vibrant map within his
artistic narrative, the artist
draws inspiration from the
spiritual essence of the scene
and the profound emotional
connection to the place and
its sacred atmosphere. He
employs an abstract fusion
of The Prophet's Mosque,
with its iconic dome, and
the city’s towering minarets,
interwoven with the streets
and architecture of Madinah,
to convey a deep sense
of immersion in the city's
spiritual and urban fabric.
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An artistic and spiritual
experience that evokes the
sanctity of Madinah and
its profound place in the
Islamic consciousness. The
artwork portrays a scene that
conveys serenity and purity
through its depiction of the
Prophet's Mosque, where
architectural elements,
symbolic details, and light
intertwine harmoniously.
Through the psychological
and symbolic use of color, the
artist highlights the spiritual

dimension of the place,
weaving a contemplative
atmosphere that reflects

the humanitarian message
provoked from Madinah,
a beacon of peace and a
timeless source of emotional

and spiritual inspiration.
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Theartworkrecallsthefeatures
of old Madinah through
an abstract composition
that departs from a literal
representation of the city in
favor of a visual rhythm rooted
in memory, reduction, and
reinterpretation. The Green
Dome, imbued with sanctity,
serves as the spiritual and
visual focal point at the heart
ofthe composition. By skillfully
employing tonal variations,
the artist conveys the heritage,
spirituality, and tranquility of
the place, inviting the viewer
to engage with the work from
an emotional and intuitive
perspective, rather than a
purely visual one.
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The concept of art emerges as
a form of creativity that speaks
to the human soul, revealing
the profound significance of
emotions that flow through
my expressions as a woman,
seeping into my very being
and continuing infinitely.
They stir within me questions:
What secrets lie behind these
expressions? and to what
extent can | reflect them?
Through colors, | echo the
emotions that resonate within
me and within the hearts of
others, allowing my work to
mirror the true impact of these
feelings on my emotions.

clanls o all poess il
woilwidl ola soll (o Bls,
k_sxll}chcha_,u.misJig il
ol Lilusi e pu s
X Lol soiwig u—lLﬁJ i
Lalos c¥gluwi o pidio dle
soai 28 Gl Hlhwdl m Lo
L:;T oo Saliusill & Ii el
lo—wtnel ol i tos g= o
ne o Xl o ldg Lailas o 9
o565 A duais. G 2asid oolo Yl

RASHA SIDDIQ

G Ly

c":l.n_l:.o“,}.m_g
THE GLOW OF MADINAH

150* 120



In an expressive artistic form
and a modern composition,
the artist presents a creation
born of contemplative
and analytical study,
inspired by the essence and
manifestations of Madinah.
Guided by deep emotion
that enriches channels of
interaction, she employs tools
that reflect contemporary
thought and align with the
spirit of the modern era. The
gradual transitions between
clarity and fading suggest
that the forms are not fixed,
but rather appear and vanish
like images within the iconic
memory.
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In parallel with the role of art
in highlighting a community’s
heritage and cultural identity,
this artwork embodies
the religious and spiritual
significance  of  Madinah
as a beacon of Islam and
a destination for Muslims’
hearts. The scene interweaves
elements of the past with
features of the present,
blending Saudi authenticity
with the spirit of Islamic
identity, in a vivid scene that
documents the city’s journey
through time and reflects the
harmony between faith and
civilization.
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Al-Rawashin

(ornate
wooden windows) reflect
the architectural style of the
Hijazi region and stand as
a testament to the urban
heritage of the city. These
projecting wooden windows
and screens, elegantly
ornamented, adorn the
facadesoftraditionalbuildings
in integrated systems that
combine function, beauty,
and craftsmanship.  This

artwork reimagines Al-
Rawashin of Madinah in
their distinctive beauty
and architectural character
through contemporary
stylistic expressions,

preserving them as a cultural
legacy that reinforces identity.
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With professional mastery
and a keen command of
visual composition, the artist
crafts a work that reflects the
uniqueness of his aesthetic
experience. The concept of the
artwork centers on expressing
the esteemed status of
Madinah as an infinite source
of inspiration and creativity. It
seeks to reinforce Madinah's
profound historical and
cultural value, both tangible
and spiritual, by reflecting
its evolving civilizational
elements in contemporary
life, through an innovative
style that conveys its enduring
place in the hearts of those
who love it.
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In an effort to revive the
joyful memories and vibrant
rituals of Madinah through
a contemporary artistic lens,
and in celebration of its
unique identity, the artwork
captures a scene of beauty and
festivity from the city’s rich
heritage. It rekindles a spark
from the past by portraying
the traditional “The Chair
Procession” (Chair Procession),
a customary wedding scene
in which the bride, dressed
in the embroidered Madini
Zuboon, (Traditional costume
of Madinah) takes center
stage.
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The artwork represents a
magnetic field that frames
both the spiritual flow and
the latent power of religious
elements. The artist captures
the Green Dome and minarets
of Madinah through a vision
inspired by Islamic philosophy,
employing an expressive style
characterized by vertical
lines and translucent colors
that evoke rain and mercy.
The piece embodies serenity,
spirituality, inner peace, and
tranquility, qualities that
distinguish this blessed place.
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Beginning with the Green
Dome, descending through
the pillars of light that
symbolize the illumination
of Islam, prophecy, and
guidance, toward one of the
Prophet's Mosque sturdy
minarets, and further through
elements such as palm trees
and Rawshan as cultural
symbols of the city, its ancient
gates and palaces, and the
turquoise blue representing
peace, all the way to the
multicolored background
symbolizing the mountains
and soil of Madinah, the place
breathes a sense of comfort
and serenity. The artwork
seamlessly blends these
elements within an abstract
interplay of colors.
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“And they give [them]
preference over themselves,
even though they are in
privation.” Holy Quran.

In this artwork, Madinah
emerges as a living entity
pulsating with light, a
complete human and
spiritual experience where
authenticity, history, and
civilization intertwine. The
city's defining virtue of
altruism is renewed and ever-
present, radiating an enduring
light of generosity that
touches all things. This deep
connection is reflected across
its social, religious, historical,
and cultural dimensions.

ol ols pewail Lle Hosisis®
Aol S A sles oy
Jo=llla _m - "3)0-ioll
o ,oill sl olns
ol aloldio dys )0 dyiluwil
Fyleasdlg s0)lille adl=¥ Lesa
e gl ¥l s mmsio
soill l—e,w Joiudg LQ,MJ-lD
o tsily elia¥l & Jody
loymlbe (de BLiY |am
Asylills aislle duelois Xl

audlaillg

EMILIA ALAAMRI

clbellaglgs
THE LIGHT OF GENEROSITY

100 * 100

50



51

“Horizons of Light” is an
artwork that evokes the spirit
of Madinah, where the Green
Dome harmonizes  with
the fragrance of traditional
markets and the majesty of
Uhud Mount, alongside the
city's features of modern
renaissance. The composition
conveys the continuity of
light between past and
present through a pure,
cubist-inspired approach
that deconstructs and
reconstructs forms and colors
with a refined, minimalist
sensibility. The artist’s
appreciation for line and form
lends the composition a visual
depth that beautifully bridges
symbolism and modernity.
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The manuscript-inspired form
in the artwork symbolizes the
ancient history and civilization
of Madinah. The depiction
of visitors journeying toward
Madinah along a pathadorned
with palm fronds, driven
by longing, reinforces this
connection. The artist explores
the interaction of colors,
their aesthetic compositions,
and the variation of tonal
intensities to enhance the
artwork’'s dynamism and
structure. Through balanced
rhythm and harmony, the
piece amplifies the meaning
and concept, imbued
with emotional depth and
expressive  symbolism.
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The artwork evokes a state of
harmony between nature and
humanity, where the color
green symbolizes growth and
life. Thelayeredacrylictextures,
rich with traces of time
and transformation, mirror
Madinah’s historical journey.
Through the intensification
of meanings that invite the
viewer's contemplation and
interpretation, the work
explores the relationship
between roots and modernity,
permanence and renewal—
infusing the composition
with an expressive energy
that resonates with the spirit
of art in Madinah.
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Given the region’'s distinct

competitive advantages,
religious, social, cultural,
artistic, economic, and

historical, the artwork draws
inspiration from multiple
historical sources that depict
the sacred Green Dome
overlooking the marketplace
and the interwoven social life
surrounding it. Through an
innovative artistic approach,
the piece highlights Madinah’s
distinguished character,
deeply rooted history, and
rich culture, showcasing its
prominent and elevated
status among the regions of
the Kingdom
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artwork “At All

In his
Times,” the artist employs a

Cubist-inspired approach,
incorporating linear analyses
and geometric angles within
the structural composition
to deconstruct the Prophet’s
Mosque and depict the
houses of Madinah during
the Prophet's (PBUH) era.
This technique reinforces
the concept and symbolism
of time throughout the day,
from morning to sunset and
into night, reflected in the
background'’s shifting colors,
which capture all moments
of the city, past and present.
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“To the City of the Messenger
of Allah, journeys are made.”
The artwork transforms a
mere visual documentation
into a renewed Vvision of
reality, centered around the
spiritual journey to the blessed
city of Madinah that the
Prophet (PBUH) prayed to be
blessed, Taybah Al-Tayyibah,
The Abode of Migration and
Sunnah, The Site of Revelation,
The Home of Faith and
Protection, and The Gathering
Place of Muhajirin And
Ansar. It portrays Madinah
as the dwelling of serenity,
tranquility, and spirituality.
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In an expressive artistic form
and a modern composition,
the artist presents a creation
born of contemplative
and analytical study,
inspired by the essence and
manifestations of Madinah.
Guided by deep emotion
that enriches channels of
interaction, she employs tools
that reflect contemporary
thought and align with the
spirit of the modern era. The
gradual transitions between
clarity and fading suggest
that the forms are not fixed,
but rather appear and vanish
like images within the iconic
memory.
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“The Path of Light,” which
guides hearts and eyes toward
The Prophet's Mosque, serves
as a translation of the essence
and features of Madinah. The
artwork recalls visual symbols
intertwined with the city's
identity, the Green Dome
as a spiritual and religious
emblem, the mountain as a
witness to history and depth,
the palm tree as a symbol of
generosity, the traditional
house as a reflection of deeply
rooted authenticity, and the
Holy Qur'an spread as a source
of divine guidance. Together,
these elements form a
harmonious composition that
bridges the city's rich past
with its growing present.
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‘A Fabric of Taibah” is
an artwork inspired by
the essence of Madinah,
embodying its spirituality and
rich history. It weaves together
symbols such as The Prophet'’s
Mosque with its green dome
and lofty minarets, palm trees,
doves, and the movement
of visitors, forming a mosaic
composition that intertwines
past and present into a unified
fabric. The work relies on
geometric color divisions and
overlapping dimensions to
portray diversity and harmony,
reflecting the fusion of Islamic
architecture and a life imbued
with faith.
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When | visited Quba Mosque
and the Seven Mosques,
and witnessed their diverse
prayer niches, | was deeply
moved by the grandeur and
sanctity of the place. The
artwork emerged as a search
for meaning through the
intersection of memories and
historical events, reflecting the
atmospheric essence drawn
from early visits to Madinah.
It embodies the awe and
joy that once filled my heart
and eyes, evoking childhood
memories brimming with
wonder and delight, feelings
that continue to envelop every
visitor to Madinah.
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Throughasincere composition
of elements, free from
affectation or exaggeration in
form or structure, the artwork
captures the spirit, sanctity,
and profound presence
of Madinah, emphasizing
its religious and historical
significance. The dome of The
Prophet’'s Mosque symbolizes
serenity, while the two
doves embracing the scene
evoke peace. The inclusion
of traditional Rawashin
reinforces the city’s authentic
heritage. The poetic interplay
of linear rhythms and delicate
color tones imbues the work
with a vibrant energy that
reflects the beauty of its
artistic essence.
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The artwork draws inspiration
from the unique design
of the Prophet's Mosque
carpet, distinguished by its
organic motifs, contemporary
ornamental foliage, and
graceful arches featured in
certain patterns. It reflects the
methods of repetition, design
processes, and carefully
balanced relationships
that serve the conceptual
intent, avoiding human or
animal imagery to preserve
the spiritual and devotional
character in accordance
with Islamic traditions. The
harmonious color palette of
green, beige, and gold evokes
a sense of reverence and
serenity.
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Creativity here emerges from
infusing visual elements
with personal emotions
and individuality. This
visual experience reflects a
profound understanding of
the environment of Madinah
and its elements as a spiritual
source, absorbing its heritage
and reinterpreting it through
a distinct modern visual
language. The work celebrates
the city’'s unique cultural
landmarks, stories, and
traditional characteristics,
all presented in an artistic
framework enriched with
deep aesthetic and cultural
values.
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Through tributaries of
storytelling and a mythical
narrative framing the scene,
the work evokes a profound
sense of process and flow.
It embodies the status of
Madinah across a journey
spanning the fragrance of the
past and the dedication of the
Companions with the Prophet
(PBUH) during the Battle
of Uhud, to the light of the
present manifested in faith
and renaissance. From the
fields of struggle emerged the
light that radiates from the
Prophet's Mosque, touching
upon this civilizational
growth and distinction, so
that ‘Madinah’ remains a light
illuminating the world from
the heart of Taibah al-Tayibah.
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To embody the character
and unigueness of
the environment and
demonstrate skill in selecting
intellectually rich themes,
the artwork highlights the
value of place as a collective
memory teeming with
generational stories. It revives
the architectural identity of
Madinah by depicting one of
itshistoricalgatewaysadorned
with intricate ornamentation.
The movement of figures
serves as a symbolic reference
to humanity’s journey through
time, bridging past and
present, while the harmonious
color palette evokes an
emotional atmosphere that
resonates with the sanctity of
the place.
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“Al-Agiq Valley” or “The
Blessed Valley”, as the Prophet
(PBUH) said: “A messenger
came to me from my Lord last
night and said: Pray in this
blessed valley.” The artwork
draws inspiration from this
historic site, the walkway of
the valley adjacent to the
Islamic University, which holds
deep cultural and religious
significance in Madinah. This
served as a motivation for
its development to blend
authenticity with modernity,
creating a recreational haven
that clearly reflects the
Kingdom of Saudi Arabia’s
efforts to enhance quality of
life and promote a culture of
sports and well-being.
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The artwork portrays Madinah
as a sanctified city of timeless
reverence, Wwhere heritage
pulses within a radiant
present, a bridge
eras. Through its
architectural

across

diverse
minarets
harmoniously merging with
surrounding structures, and
the Green Dome as an eternal
spiritual heart, the work
affirms that time has elevated
authenticity. The high-speed
train stands as a testament to
the city’s industrial, economic,
and cultural transformation,
while the white doves
symbolize a message of peace
emanating from the Land of
Prophethood to the world.
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The artwork embodies a
stylistic expression infused
with memory, experience,
and distinctive creativity,
employing effective levels
of artistic performance that
revive emotions within the
viewer. Through minimalist
summarization and expressive
compositions, it eloquently
revealstheidentity of Madinah,
its spiritual, environmental,
social, cultural, and heritage
significance in the hearts of
its admirers and among other
cities, reflecting its association
with goodness, safety, and
peace.
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The artwork reflects a
philosophically grounded
vision of Madinah, the city of
light, serenity, and spirituality,
a destination for all and a
convergence of faith and
history, blessed withgoodness
and prosperity. It portrays
the fusion of spirit, faith,
and nature, revealing deep
spiritual meanings through
enduring compositional
principles. In this interplay,
form and content exchange
their properties and unify,
reaching a profound,
foundational dimension that
establishes and reinforces
insight and perception of the
city’'s essence.
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The artwork embodies the
artist's vision of Madinah
as a beacon of peace, faith,
and knowledge, a city
that harmoniously unites
spirituality and architecture,
history and
past and future. These
elements serve as sources of
inspiration in a composition

civilization,

that addresses both emotion
and perception, reinforcing
the sacredness of the place
through a contemporary
artistic language. The work
employs flowing circular
and curved lines as symbolic
references to universal
harmony and the city's
embrace of its visitors, while
incorporating abstract Arabic
calligraphy, enriched with
linguistic beauty and spiritual
meaning.
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The artwork centers on

highlighting the religious,
heritage, and historical
landmarks of Madinah,

through an abstract depiction
of the Prophet's Mosque
and the tomb of Prophet
Muhammad (PBUH). It
incorporates traditional
elements such as Rawashin
and palm trees in dynamic
compositions and fluid
musical harmonies, with
geometric visual structures
that enhance the spiritual
essence and historical
fragrance, forming a unified,
harmonious whole painted in
colors that reflect the sanctity
and splendor of Madinah.
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The artwork depicts Madinah
as a place where spirituality
and serenity resonate with
the senses and the depths
of the soul. It nurtures a
connection in the hearts of
children, linking them to
the city, the City of Light, a
center for learning, literacy,
and Qur'anic memorization.
The work emphasizes the
importance of the Holy Qur’an,
fostering education and moral
development among the
young, thereby contributing
to the formation of a religious
and cultural identity within
the community and instilling
values and ethics across
generations.
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Through the essence of
the eternal message in the
blessed city of the Prophet,
“The City of Light”, the spiritual
sanctuary and cradle of
Islam, the artwork transforms
moments into light that fills
the soul with the magic of
this eternal place. It highlights
the sacred landmarks and
unique elements of Islamic
architecture, including
domes and revered minarets,
symbolizing a vision of the
universe, truth, and life.
The piece stands as a visual
testament to Madinah’s
religiousidentity, heritage,and
distinguished architectural
legacy.
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The artwork seeks to explore
the rich history, culture, and
natural essence of Madinah,
capturing the serenity and
spirit of the city through
the integration of religious,
historical, and cultural
symbols. It embodies the
city’s journey across the ages,
where spirituality intertwines
with history and heritage
merges with  modernity.
The composition features
the camel as a symbol of
authenticity and travel,
conveying a message of
continuity between the past,
present, and future.
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From the depths of the earth
to the spiritual abodes and
the gracious hospitality of the
Divine, from the stairways of
bliss to the Green Dome, light
overflows. Threads of radiance
accelerate and embrace a
circle that spans the horizon,
adorned by the palm trees of
Madinah in gentle curves—as if
echoing the rhythm of prayer.
They link the earthly realm
with the unseen, transforming
Madinah into a meeting place
offaith:agatheringofbelieving
souls in spiritual affection and
mercy beneath the shade of
sacred spaces, harmonized by
light, reverence, and peace—a
beacon guiding the hearts.
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In a visual equation reflecting
the essence of Madinah,
the work is crafted as a
contemplative experience
that evokes inner stillness,
where the viewer spiritually
encounters the features of
Madinah. It embarks on a
journey emanating from the
spirit of Madinah, invoking
light, memory, and sanctity,
with a formative depth
in which the palm trees
extend as eternal witnesses
to the history of the place—
symbolizing life and dignity
and serving as an existential
icon that evokes continuity
and serenity. This effect
is further enhanced by a
color palette that conveys
a philosophical discourse
beyond mere aesthetics.
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The work conveys a sense of a
paradisiacal world resonating
with love, peace, and
sanctity, reflecting the artist’s
profound understanding of
the essence of the creative
process. Through the
integration of meaningful
elements and symbols, it
enhances the expression of
“Madinah” and highlights
its historical, religious, and
cultural significance. The
symbols include the Prophet’s
sanctuary, represented by the
dome and minaret; the old
houses,embodying Madinah's
architectural heritage; and the
famous anthem of the people
of Madinah welcoming the
Prophet upon his arrival.
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When my Ahsa roots
intertwine with the sanctity
of Madinah—and when the
threads of the carpet weave
together—memory entwines
with art, and childhood with
faith—Madinah’ emerges as
a hymn of light and serenity.
The artwork evokes the
‘spirit of Madinah’ through
its spirituality, the symbolic
presence of color, and its
deeply rooted connotations
in ‘visual memory and the
memory of place,’ as well as
the scent of peace, purity, and
tranquility that permeates the
land of Madinah, embodying
the harmony between body
and soul.
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Emerging from a distinctive
stylistic approach and a
clearly defined personality
deeply rooted in its origins
and environment, the work
takes the form of an epic
gathering and a harmonious
composition that presents a
view of the Prophet’s Noble
Sanctuary through one of
its ornate gates, framing the
scene with an ethereal design
that reflects the sanctity
and serenity of the sacred
precinct. Figures move toward
the mosque, symbolizing
the spiritual journey and
closeness to Allah, inviting
the viewer to experience inner
peace and to contemplate
the beauty and spirituality of
this holy place.
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In a framework where the
material merges with the
spiritual, and the global with
the local, the work embodies
a deliberately enigmatic
cinematic scene open to
multiple possibilities, where
art creates a living link
between memory and daily
experience. ‘Madinah,’ as
seen through the heart’s eye,
is not merely a place but a
lived experience in its various
dimensions, where the visitor
encounters the merchant,
and the spirit engages with
the place, with a degree of
alteration and simpilification
of details in accordance with
a hew cubist approach.
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In crafting a style that conveys
the flowing interplay of forms,
colors, and diverse life themes
within a single composition,
and in enhancing the epic
accumulation and resonance
of its ideas, this work pulses
with the spirit of Madinah.
Light intertwines with
serenity, the whispers of the
minarets recount tales of
faith, and the resonance of
colors offers praises narrating
the story of the sacred place.
The Prophet's Mosque thus
becomes a center of spiritual
radiance, illuminating the
soul.
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Through the employment
of color perception, formal
elements, expressive and
symbolic connotations,
and the interrelation of
visual perceptions, the artist
presents an abstract artistic
vision that succinctly and
authentically narrates the
Prophet’s Mosque, the design
of Al-Rawashin, and their
functional aspects. This, in
turn, generates aesthetic and
intellectual beauty shaped by
the hands and efforts of the
people of Madinah, from the
land of Madinah, blending
traditionallslamicarchitecture
with contemporary modern
techniques.

ool ca Wbai Jls oo
alles wll , shells solll
djoulle ausill & XX lg
dyml @l 2 sall adlleg
a8 oliall sub conedl lasey
il 9 =i dymsd dd
L”g-g—!'dl ssuoll g ¢ =m0
 Blile guilodl piomio
lsso . sabnll ol
sl Ly 28 Lllos. &5
o0 «dLiynoll o ml s gvo
Blosll 50 8 imall Ul
olailly ayaylaill & wollwl

3y sleall @i yssl

A TLON

/‘-}]d/f\sh {2025

MAJID ALAYED saule JTas o

diymall gudloso gouill mswsll

THE PROPHET'S MOSQUE AND MADINAH RAWASHIM

100%120

82



Drawing inspiration and
employing the decorative
motifs of Madinah'’s heritage
in an abstract manner, the
artist simplifies ornamental
units into fundamental forms
such as lines and geometric
shapes, focusing on aesthetic
concepts like repetition,
symmetry, and detachment
from realism. The work relies
on tactile forms to evoke
an emotionally enveloping
sensation, establishing depth
and visual appeal while
directing attention to specific
aspects of the composition.
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In a remarkable aesthetic and
emotional experience, the
place and the event within it
radiated brilliance and light.
The work draws inspiration
from the event of the Qibla’s
change from Al-Agsa Mosque
to the Holy Mosque in Makkah.
Since the event in Madinah
took place at Al- Qiblatain
Mosque, its presence in the
work is intertwined with
light that harmonizes with
the grandeur of worship
and the place where the
Prophet (PBUH) resided and
established his  mosque,
continuing to this day as a
sacred site that unites the
spirituality of worship with
the humanized essence of the
place.

dyilas oo @ los a5 8
Log:d sasdle olzall ol
cealiuwl oo illg ¥ s
alall Joss assls oo Josll
o Il o —aY| asuwall oo
oytaoll & 2o sl sswoll
diysoll 8 es sl ol oo
dyo—ras oiball aswal ol
eslin yoi go llslaio Josll o
oltaallo asl el a_oksc 2o
alll =) gl ditni gl
dxuo dud pléls (elws dule
O G ol ol s m joiu
O gond sl s dsats
oltaall diwils a5l duilso,

MOHAMMED ALSALEEM

odlw Jl noso

ololl diwil Ll alall Josi em oo diy=oll
MADINAH FROM THE BEGINNING OF CHANGING QIBLA TO HUMANIZING THE PLACE

100%120

84



(Al-Qaswa and Uhud) — a
cubist abstract approach
blending past and present
and the historical heritage
of Madinah — inspired the
work as a visual translation of
the spirit of Madinah, which
continues to thrive today,
bearing witness to its deep
history, religious and cultural
significance, and enduring
presence in the collective
consciousness across
generations. This is reflected
through (Al-Qaswa), the
Prophet’s blessed camel, and
the migration from Makkah
to Madinah, as well as (Uhud)
Mount, the inaudible witness
to great sacrifices.

ool s o @l dneill
Aiymoll )il Xle yeslsdl
doxyiss J—QSL” Coj—as @JIg
cudlilo @l dymall ol dyum,
Jmmlid podl @ a s dels
uall gosllo (splill gac e
dsowjo & iynoll gJLr':AHQ
to Jlis By c aglnsoll o
Jowdl a8l (clomal)Jlls
diselle lwo dule alll s
isall lagse go s liall
crolall smlall (axd) Jiso

ol il (e

=vas

BEO [SEEL

MOHAMMED ALSHEHRI

asl g elomall

AL-QASWA AND UHUD

100* 120



Through a deliberate pictorial
articulation of visual language
and the principles of visual
perception, the work of
‘Madinah’ is structured
upon interwoven layers of
geometric forms, embodying
the ‘philosophy of light'—
abstracted from the material
to the spiritual. This harmony
radiates from the ‘Green
Dome’ as a spiritual beacon,
emanating guidance and
light into the cosmic space.
The light of Madinah thus
transcends spatiotemporal
conveying a
spiritual eternity in alignment
with the philosophy of cosmic

boundaries,

balance and visual harmony.
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Regarding the relationship
between the preservation
of the cultural heritage and
visual art and identity, the
importance arises of finding
an expressive approach in an
innovative style, emphasizing
national identity through
the depiction of elements
and embodying the details
of daily life in Madinah and
its rich cultural heritage.
This is achieved through
a living drama of popular
neighborhood from heritage,
celebrating the architectural
values of historic houses and
buildings, the beauty of Al-
Rawashin design, and the
vibrant colors of alleyways
and neighborhoods, which
carry the fragrance of time
and history.
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Through a central idea
focused on highlighting
the aesthetic and structural
values of Islamic architecture
in the Prophet's Noble
Mosque, with its historical
and Islamic architectural
character, and the harmony
between authenticity and
renewal, creating a unique
visual and spiritual coherence,
the work depicts a part of the
Prophet’s Mosque as the focal
point of the composition.
Specifically, it features one of
the chandeliers and Bab al-
Salam Minaret, supported by
architectural elements of the
mosque in the background.
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By establishing innovative
pictorial foundations
connected to national identity
and culture, and through a
distinctive approach to formal
composition and expressive
treatment of religious
symbols, | revisited my work
and its artistic subject from
one of the most important
religious symbols—the
Prophet's Mosque (PBUH)—
and its Islamic architecture
and elements, including
arches, muqgarnas, prayer
niches, doors, windows, and
the rich ornamentation that
distinguishes the sanctuary.
All of this is interpreted in a
modern style infused with my
artistic  sensibility.
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In a festive atmosphere
imbued with the imprints
of the past, radiating joy,
heritage  depth, cultural
identity, and societal customs
and values, the work brings
to life the art of the mizmar,
Hijazi folk dances, and
celebrations during festivals
and occasions. Through a
choreographed performance
involving sticks, mizmars, and
drums, the figures alternate
movements in opposing rows
while chanting folk songs
and traditional melodies,
enhancing the interactivity
and collective spirit of the
community.
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‘The Flow of Memory
opens multiple doors for
contemplation, blending

elements of nature and
architecture into a dreamlike
scene that weaves together
‘dreamandnostalgia,‘memory
and spatial reality,” creating a
visual world overflowing with
interpretations to evoke the
spirit of Madinah. A vibrant
color flow symbolizes ‘the
movement of memory and
the intertwining of times': is it
a reflection of a psychological
state, or an attempt to
integrate humanity  with
nature? The viewer is invited
to explore interpretations that

add layers of meaning.
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In a creative flow free of
complexity in its expressive
execution, the work presents
a pictorial composition in a
single continuous contour
line that begins from a point
and dynamically unfolds to
form the details and outlines
of its elements. It incorporates
words and symbols linked to
the history and geography
of Madinah—such as the
Prophet’s name, ‘Muhammad
(PBUH),” shining like a light
from Madinah, Al-Baqi’
Cemetery, Uhud Mount, and
Almunawwarah (the radiant)
as a descriptor of Madinah—
and employs purple to signify
hospitality and welcome.
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With care and skill aligned
with the structuring
of elements, the work
summarizes meanings into
forms that convey immediate
significance. Through its visual
manifestation, it reinforces
the sanctity of the place
as a visual and emotional
experience, transcending
direct representation toward
a contemplative space that
blends modernity with
spirituality. This is achieved
in the visual composition
of the Prophet's Mosque
through a contemporary
vision that merges its
architectural structure with
color expression, supporting a
balance between the material
and the spiritual.
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My artwork embodies my
coloristic expression and
spiritual experience, inspired
by memories of Al-Madinah
Al-Munawwarah  within a
contemporary visual context.
Through a balanced and
innovative composition,
I sought to merge past
memories with present and
future aspirations, grounding
the elements below and
lightening tones above to
evoke spiritual transcendence
and the connection between
earth and sky.

i pelall = s Josll ol
sl & ynills & yelll
d__u=ells abiie allasiwle
Q.od':éijg ‘I_m_p:;l.i.c_g Ebé_i.o“
JIs oo dpsleo @y aiy
ol o9 o<loll ptasill
seom M s o all sl
olalby Gl olal, s
blas)l g0 (Jiaiwallg yeslsl
jadssi e grmall pjlasll (e
o9 soliell gyl Jaill
o9 dilalle d il Casaxio
k”_,AQJJI soull el 1 X
celanwlls ¥l 0w JleiXlo

AYMEN HAFIZ

worll emo
HORIZON OF THE SOUL

95* 125



In this artwork, heritage is
not invoked as a preserved
image, but as a living pulse.
Interwoven colors and
textures evoke traces of
collective memory, yet they
are reinterpreted through
a contemporary spirit that
transforms heritage from a
mere forminto a state of being.
It is a quest for that subtle
thread between what once
was and what remains —
between the origin as we
found it, and what we now
create from it
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The Green Dome is one of the
most prominent features of
Islamic architecture, holding
a significant place where
spirituality  merges  with
beauty. It serves as a source
of inspiration and a focal
point for all, standing as a
testament to the richness
of Islamic heritage and an
integral part of the identity
of the Prophet's Mosque
through the ages, endowed
with numerous architectural
functions that grant it great
stature.
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The work is not merely a visual
artifact but a philosophical
statement on the evolution
of human consciousness
throughlanguageandscript.It
intertwines beauty with form
and content, reflecting how
manuscripts have become
a launchpad for a human
intellectual renaissance. The
artwork evokes the spirit of
ancient Arabic manuscripts as
a window into an everlasting
civilizational heritage,
embodying the depth of
Arab and Islamic human
thought that has contributed
to shaping the contours of
modern sciences.
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arches

These
gateways to spirituality, and
their repetition serves as a
symbol of unity and continuity.
The interplay of light and

represent

shadow accentuating
the details of Islamic
ornamentation lends depth
and reverence to the scene,
while the recurring arches
evoke a sense of continuity
and extension.
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